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Paul Henry RHA (1876-1958)
KEEL VILLAGE, ACHILL ISLAND, 1911 
oil on canvas
signed lower left
18 by 20in. (45.72 by 50.80cm)

Provenance:
Private collection;
Adam’s, 28 May 2003, lot 86;
Whence purchased by the present owner

Exhibited:
‘Paintings by Mrs. Frances Baker, Grace Henry, Paul Henry, Casimir Dunin-Markiewicz and George
Russell (AE), Leinster Hall, Dublin, 16-21 October, 1911, catalogue no. 35 or 36

Literature:
Kennedy, S.B., Paul Henry, Paintings Drawings Illustrations, Yale University Press, New Haven &
London, 2007, catalogue no. 342, p.162 (illustrated)

In original Waddington frame.

The form of the signature, with dots between the two words of the artist’s name and after the word Henry,
signify that this composition must have been painted shortly after the artist arrived on Achill Island in
August 1911. The village of Keel, where in his autobiography, An Irish Portrait (1951), he tells us he settled, is
seen from the high ground to the north-west, the long and graceful sweep of Trawmore Strand dominating
the middle distance. The scene has been rendered with remarkable economy of means, there being only
moderate impasto, but a great sense of fluidity, in the handling of the paint. As is characteristic of Henry’s
painting at this time the brushwork is rigorously descriptive of form and structure and the use of subtle
blues and greys to emphasise the recession of the landscape is a foretaste of the strong Whistlerian
influence that would soon emerge in his painting. The use of upright brushstrokes, as seen in the near
foreground, is characteristic of other Henry pictures of this time. There is an almost identical, but smaller,
composition of the same title and period to this in the Ulster Museum, Belfast. Nowadays the village of Keel
is larger, although not substantially so, so that the main thrust of the landscape can clearly be seen. Henry’s
excitement at his new-found surroundings is also evident in his rendering of the landscape.

Dr SB Kennedy
February 2013

€50,000-€70,000  (£42,700-£59,800 approx.)
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William Crozier HRHA (1930-2011)
MIDNIGHT IN SUMMER, 1989
oil on canvas
signed lower left; signed again, titled and dated on reverse
42 by 45in. (106.68 by 114.30cm)
Provenance:
West Cork Arts Centre, Cork;
Private collection
Midnight in Summer is one of a group of powerful works executed by the artist in 1989 that were notable for
a bravura drawing style and visceral juxtapositions of colour, anchored in a rigid, formal structure. With these
formal means William Crozier created a new and wholly distinctive approach to the painting of the Irish
landscape in the 1980s.
At this period the artist divided his time between studios in West Cork and in Hampshire. Two years before,
Crozier had given up his teaching responsibilities as Professor at Winchester School of Art to devote himself
exclusively to his painting, and this, together with the recent purchase of a house and studio in West Cork, and
a settled domestic life, led to a reinvigorated, concentrated period of art making. These were the circumstances
that gave Crozierʼs painting of the late 1980s and 1990s a new freedom and assurance and the results were
some of the most iconic Crozier landscape images, of which Midnight in Summer is one.
This painting, like The Ripe Field (1989) in the Crawford Art Gallery permanent collection, though the result of
a dynamic relationship with the landscape is, paradoxically, no naturalistic image. As the artist wrote of his
work at this time, ʻThe thing seen must be the detonator which explodes the imagination and creates the
energy to sustain a singular passion.ʼ1 A further influence on the artist discernible in this painting, came from
his assimilation of icon painting. Earlier in the 1980s, in 1982 and in 1985, Crozier had visited Moscow and St
Petersburg, where he had been overwhelmed by the transcendental power of Russian icon painting. “Icons
changed my view of everything” he wrote, “Itʼs like looking through an emotional mirror, like the mirror in
Cocteauʼs film of Orphee.”2
We are grateful for the assistance of Professor Katharine Crouan in cataloguing this work.
1 Stet. No 8 Winter 1991
2 ʻBebop and the Bullfightʼ William Crozier in conversation with Emily Mark Fitzgerald, in Collaborations and Conversations
Stoney Road Press, Dublin, 2007. P 31-32
€12,000-€15,000 (£10,080-£12,610 approx.)


