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Paul Henry RHA (1876-1958)
KEEL VILLAGE, ACHILL ISLAND, 1911 
oil on canvas
signed lower left
18 by 20in. (45.72 by 50.80cm)

Provenance:
Private collection;
Adam’s, 28 May 2003, lot 86;
Whence purchased by the present owner

Exhibited:
‘Paintings by Mrs. Frances Baker, Grace Henry, Paul Henry, Casimir Dunin-Markiewicz and George
Russell (AE), Leinster Hall, Dublin, 16-21 October, 1911, catalogue no. 35 or 36

Literature:
Kennedy, S.B., Paul Henry, Paintings Drawings Illustrations, Yale University Press, New Haven &
London, 2007, catalogue no. 342, p.162 (illustrated)

In original Waddington frame.

The form of the signature, with dots between the two words of the artist’s name and after the word Henry,
signify that this composition must have been painted shortly after the artist arrived on Achill Island in
August 1911. The village of Keel, where in his autobiography, An Irish Portrait (1951), he tells us he settled, is
seen from the high ground to the north-west, the long and graceful sweep of Trawmore Strand dominating
the middle distance. The scene has been rendered with remarkable economy of means, there being only
moderate impasto, but a great sense of fluidity, in the handling of the paint. As is characteristic of Henry’s
painting at this time the brushwork is rigorously descriptive of form and structure and the use of subtle
blues and greys to emphasise the recession of the landscape is a foretaste of the strong Whistlerian
influence that would soon emerge in his painting. The use of upright brushstrokes, as seen in the near
foreground, is characteristic of other Henry pictures of this time. There is an almost identical, but smaller,
composition of the same title and period to this in the Ulster Museum, Belfast. Nowadays the village of Keel
is larger, although not substantially so, so that the main thrust of the landscape can clearly be seen. Henry’s
excitement at his new-found surroundings is also evident in his rendering of the landscape.

Dr SB Kennedy
February 2013

€50,000-€70,000  (£42,700-£59,800 approx.)

WHYTE S
S I N C E  1 7 8 3
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Lot 69 
Louis le Brocquy HRHA (1916-2012) 
ANCESTRAL HEAD, 1965 
oil on canvas 
signed and dated in pencil lower left; signed again and titled on reverse; also numbered 
[157] on reverse; with inscribed Hillsboro Fine Art label on reverse 
26 by 21½in. (66 by 53cm) 

Provenance: Gimpel Fils Gallery, London, c. mid 1960s; Whence purchased by John 
Hirschhorn; Later donated to The Hirshhorn Museum and Sculpture Garden,Washington 
DC; From where de-accessioned c.2004; with Hillsboro Fine Art, Dublin; Where purchased 
by the present owner 

Exhibited: Gimpel Fils Gallery, London, c. mid 1960s 

Like the Celts I tend to regard the head as this magic box containing the spirit. 
Enter that box, enter behind the billowing curtain of the face, and you have the 
whole landscape of the spirit. 

This painting is an early example of one of the most important series in Louis le Brocquyʼs 
oeuvre. In the winter of 1964, the artist paid a visit to the anthropology museum in Paris, 
the Musée de lʼHomme. He had been experiencing something of a crisis in terms of the 
development of his work, destroying many images with which he was dissatisfied, and he 
felt at a loss as to how to progress. At the museum, he came across a collection of 
Polynesian skulls, decorated for ritualistic purposes, and this was to prove the impetus for 
one of the defining themes of his work. It sparked in him a recognition of the potential of 
the head image and its relevance to his interpretation of Celtic ethnography.This 
encounter is credited with inspiring his own series of profound images within the overall 
concept.This ranged from the early Ancestral Heads, to which this work belongs, and 
evolved into the portrait series of great writers and artists, like Samuel Beckett and Francis 
Bacon. 

Ancestral Head(1965) was carried out in the months following the artistʼs epiphany and it 
typifies the series. Presented frontally, it is rendered in white and pale tones, and seems to 
emerge disembodied from a muted ground.The bands on the dome of the head are a 
feature of some of the early examples suggesting ancient adornments and a concept of 
Celtic ancestry.The unidentified individual and the generalisation of the features which are 
deliberately blurred, infers a universal relevance.The work reflects the artistʼs stated 
intention to represent human reality beneath the material appearance. 

Dr Yvonne Scott 
January 2014 

The artsit in converation with Michael Peppiatt,1979 (Ed., le Brocquay,P., Louis le 
Brocquy,The Head Image,Gandon,Cork,1996,p.22-23) 

€35,000-€45,000 (£28,930-£37,190 approx.)


