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Paul Henry RHA (1876-1958)
KEEL VILLAGE, ACHILL ISLAND, 1911 
oil on canvas
signed lower left
18 by 20in. (45.72 by 50.80cm)

Provenance:
Private collection;
Adam’s, 28 May 2003, lot 86;
Whence purchased by the present owner

Exhibited:
‘Paintings by Mrs. Frances Baker, Grace Henry, Paul Henry, Casimir Dunin-Markiewicz and George
Russell (AE), Leinster Hall, Dublin, 16-21 October, 1911, catalogue no. 35 or 36

Literature:
Kennedy, S.B., Paul Henry, Paintings Drawings Illustrations, Yale University Press, New Haven &
London, 2007, catalogue no. 342, p.162 (illustrated)

In original Waddington frame.

The form of the signature, with dots between the two words of the artist’s name and after the word Henry,
signify that this composition must have been painted shortly after the artist arrived on Achill Island in
August 1911. The village of Keel, where in his autobiography, An Irish Portrait (1951), he tells us he settled, is
seen from the high ground to the north-west, the long and graceful sweep of Trawmore Strand dominating
the middle distance. The scene has been rendered with remarkable economy of means, there being only
moderate impasto, but a great sense of fluidity, in the handling of the paint. As is characteristic of Henry’s
painting at this time the brushwork is rigorously descriptive of form and structure and the use of subtle
blues and greys to emphasise the recession of the landscape is a foretaste of the strong Whistlerian
influence that would soon emerge in his painting. The use of upright brushstrokes, as seen in the near
foreground, is characteristic of other Henry pictures of this time. There is an almost identical, but smaller,
composition of the same title and period to this in the Ulster Museum, Belfast. Nowadays the village of Keel
is larger, although not substantially so, so that the main thrust of the landscape can clearly be seen. Henry’s
excitement at his new-found surroundings is also evident in his rendering of the landscape.

Dr SB Kennedy
February 2013

€50,000-€70,000  (£42,700-£59,800 approx.)
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Lot 26 
Leo Whelan RHA (1892-1956) 
COLLECTION OF ARTISTʼS ARCHIVAL MATERIAL INCLUDING INVENTORY 
RECORDS, CORRESPONDENCE, PHOTOGRAPHS AND PRESS CUTTINGS [1930s to 
1950s] 
variously signed, inscribed and dated 

A fascinating collection of archival material providing an eye-opening insight into the 
artistʼs personal and professional life.The collection includes various personal and 
professional photographs of the artist, family members, sitters and artworks as well as a 
photographic inventory of his artworks, most variously annotated by Whelan. A significant 
collection of press cuttings relating to his exhibitions and his comments and contributions 
to artistic life in Ireland. 
Among correspondence is a postcard from “The Perjurer [Thomas] Bodkin” to the artist 22 
August 1950 and letters from Bodkin to the artistʼs sister. Legal correspondence between 
the artist and solicitors [Arthur Cox & Co.] from the 1950s and Senior Counsel directions in 
a court case between Whelan [plaintiff] and a Dorothy Countess Beatty [defendant]. 
Letters regarding commissions etc can also be found. Among them,The Thomas Haverty 
Trust [5/06/31], John Power & Son, Ltd [3/11/38], Oifig an Tánaiste [1945],The Department 
of Education [2/05/51], Malcolm John MacDonald British politician and diplomat 
[19/03/1937], Royal St. George Yacht Club and All Hallows College. Communication 
post-1956 (the year of Whelanʼs death) also proves interesting, with letters from James 
Bourlet & Sons Ltd and the RHA among others. 
Humorous entries by the artist and his sisters among others into “The School Girls Own 
Confession Album” are testament to the Whelansʼ sense of humour and their close-knit 
relationship. 

€500-€700 (£410-£580 approx.)


